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The Thirty-fourth Meeting

Dute/Time: Saturday, October 13 at 8PM

Place: India City Restaurant, at York & 89th
Sireet; The Mazur Theatre, 555 East 90th Sireet
(near Gracie Mansion) for The Blue Heron Theatre's
production of "Viva Cummings."

Those Present: Howard Bratches, Pat Bratches,
Sterling M. Dean, David V. Forrest, M.D., Lynne
Stetson Forrest, Susannah Forrest, Norman
Friedman, Zelda Friedman, Michael Friedman, Doree
Leonard, Doug Newton, Kathy Newton, John Leonard,
Janet Raman, Rachel Raman, Ravi Raman, Ron Romano,
Bernard Starr, Jana Starr, Pat Stokes.

The Thirty-fourth Meeting

The India City Restaurant seated the Sociely at a
T-shaped arrangement of tables and plied us with a
medly of Indian delicacies, made of chicken,
seafood, shrimp and assorted vegetable dishes, hot
inflated saucerlike breads, and tandori and curry
preparations, We were honored to have, from ihe
greatest distance, Mr. Sterling M. Dean, who cume
to know the Society through Dr, James Sibley
Watson's widow, now his wife. Pat Stokes is a
Barnard psychologist whose lab your editor Dave
had visited, to see her "little itchy mousies with
scuttling eyes rustle" (p. 25, Ps,; Tulips &
Chimneys Chansons 2)--really albino rats, whose
repertories of movements Pat is studying with
extended implications for practiically everything
in motion. She brought her husband, Ron Rumano,
also like her a formerly in adveriising, and their
friends, Bernard Starr, also a4 psychologist, and
his wife Juna. Michael Friedman is Norman and
Zelda Friedman's son, Janet Raman is tLheir
daughter, and her well behaved children Rachel and
Ravi are Norman and Zelda's grandchildren, The
Bratches, Leonards and Forrests, frequently found
a1 Society functions, reside in Rye,

Dinner conversation ranged over Immanuel Kant,
about whom Michael Friedman had just lectured at
Princeton (Dave later sent him a leciure on neural
networks which poses Kantian epistemological
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questions, in Dave's opinion), Bernard Starr's
plan to lecture at Club Med in Guadeloupe.
Besides Club Med, Pat talked with Zelda aboul
social work, and Sterling spoke with balletic
Lynne and Susannah, the latter now like her mother
before her at the School of American Ballet, about
library science, vegetarians, The Ballet Russe de
Monte Carlo, The Pittsburgh Ballet, and Bruce
Wells. Pal Bratches talked with the lLeonards
aboul the pro's and cons of being a working wife.
Howard discussed the search business and his
multinational company. Norman Jana and Bernard
discussed Norman's Gestalt Center in Queens. Dave
called the meeting to order, and showed the group
Gerald locklin's latest book, The Gold Rash and
Other Stories, including the Bukowski Barfly
narrative (Appelzaba Press, P.0O. Box 4134, Long
Beach, CA 90804). Gerry, our loyal member, is
also a well-known poet and literary figure., Dave
and Nomman also played, and the Society admired,
the recording sent by Yasuo Fujitamo, Cunmmings'’
Japanese iranslator, described in the Letters.
Placing the Cummings photo in the Metropolitan
Opera Gala publication was also discussed as an
example of the way the Society has been of use.
Time grew shorti, and the well-fed group repaired
Lhe block or so to the renovated asphalt plant,
now the Mazur Theatre,
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645 West End Ave., New York, NY 10025

Blue Heron Theatre, Inc..

WHO WE ARE

Theatre can be something incomparably more than
Just a play...it is a special focus of social and
intellectual life..a living instrument of social
self-awareness, one that is, in an unrepeatable way,
lodged in its own time.
Vaclav Havel "Letters to Olga™
Czech playwright, dissident (and now president of Czechoslovakial)

BLUE HERON THEATRE is dedicated to producing contemporary and classical
dramatic works about issues and ideas: freedom and oppression, politics and racism,
the individual and society. Our goal is to-challenge the mtellect and the emotions of
the audience in plays where language is used effectively in a rich and poetic fashion
to commmunicate the themes which we consider important.

Our first scason (1987-88) reflected these commitments with the New York
g{emierc ‘of Fernando Arrabal’s poetic call for artistic and I)oli:ical freedom, On the

ightrope. An inj gux';g portrait of early Black civil rights leaders followed in Wes-
ley Brown’s Boog:e 'vogie and Booker T., and we concluded with a new look at

oliere’s The Misanthrope where the battle for social survival and influence in high
places conveyed a distinctly contemporary message. At the end of our first season,
we had attracted the attention of major press; we were honored with two awards
from the Audeleo mﬁanization for our production of Boogie Woogie and Booker T;
and we received 2 New Theatre Advancement Grant from the New York State
Council on the Arts,

In February 1989, as part of Black History Month celebrations, we presented The
Estate, by actor-playwright Ray Aranha. &1 York Times critic Mel Gussow wrote:
“Tt is heartening (o sec the play again and to fecl the surge of history that inspired
Mr. Aranha..."The Estate” 15 a play rooted in conviction and dramatic truth.” The
Estate was honored with six Atidelco nominations.

The 1989-90 season opened with a futuristic "New Age” staging of the earliest known
work about politics and power: Prometheus Bound. A series of staged readings fol-
lowed: in November, a political fantasy ZoMcxioo’s most distinguished playwright,
Emilio Carbailido, The Bzy Thg Let the Lions Loose; for Martin Luther King Day,
a celebration of the courage of Black women in an adaptation of Dorothy Sterling'’s
book, We Are Your Sisters: Black Women irs the Nineteenth Century; and in February,
a co_Ilag: of images and words on the theme of revolution--Heiner Miiller’s The
Task. Our final production—2 musical by Stephen Scotti based on the poetry of E.
E. Cummings and titled viva cummings)--was sponsored by the Provirniceiown
Theatre (Provincetown, MA),

With its 1990-91 season which will open with viva cummings! 10 be followed by a full
production of We Are Your Sisters, B HERON THEATRE continues its commit-
ment 1o the belief that through the transforming power of performance the theatre
affirms the human values of thought, feeling, and imagination.

(Blue Heron Theatre is an Annually Funded Theatre (AEA Tier Code 1), an Associate Member of
ART/NY, and supported in. part by funds from New York State Council on the Arts)

{212) 787-0422

Ardelle Striker, Ph.D.. Artistic Director

A Not For Profit Corporation

Blue Heron Theatre, Inc.
presents

VIVA CUMMINGS!

A Musical Celebration of the poet E. E. Cummings
POEMS and LYRICS by E. E. CUMMINGS

MUSIC COMPOSED and ARRANGED by
STEPHEN R. SCOTTI

DIRECTED and CHOREOGRAPHED by
WILLIAM A. FINLAY
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Lighting Design: Ssan Dolan
Costume Design: Lisa Cody
Production Stage Manager: Christine Cullen
WITH:
Steve Mulch*

Maggie Simpson

Stephen R. Scotti
Kyle Waters*
*Members of Actors’ Equity Association
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This production Is made possible by special arrangement with George
Firmage, Executor of the Estate of E. E. Cummings.

Performance Schedule: Wednesday through Saturday Evenings at 8PM,
Sunday Matinees at 3PM-—October 10 through October 28, 1990

Presented by Blue Heron Theatre, Inc. at the Mazur Theatre of Asphalt
Green, 555 East 90th Street (between York and East End Avente)
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ACT |: (Tiles in capiltal letters are sung)

CENONALN =

23.
24.
25,
26,
27.
28.

. OVERTURE _
O THE SUN COMES UP-UP-UP IN THE OPENING
. pity this busy monster,manunkind,

IT WAS A GOODLY CO

“next to of course god america |
my sweet old etcetera

my uncle

. first Jock he

a politician is an arse upon

. RED-RAG AND PINK-FLAG

. KUMRADS DIE BECAUSE THEY'RE TOLD)

. THE WAY TO HUMP A COW IS NOT

. platotold

. the first president 16 be loved by his

. remarked Robinson Jefferson

. come from his gal’s

. Fis for foetus(a _

. WHEN MUCKERS PIMPS AND TRATESMEN

ygUDah

. THE BOYS | MEAN ARE NOT REFINED
. mr youse needn’t ba so spry
. ol tel duh woll dol sez

MAY | FEEL SAID HE

she being Brand

THIS UTTLE

(OF EVER-EVER LAND | SPEAK

I'M VERY FOND OF

JIMMIE'S GOT A GOIL/GOIL/GOIL, /JJIMMIE

INTERMISSION - 15 minutes

S.R.Scotti (S.R.) and Company

Steve

Steve

Company

SR

Steve

Kyle

Maggie

Kyie

Company
Company
Company

Steve

SR.

Steve

Maggie and Steve
- Kyle
Company

S.R.

S.R. and Company’

Steve

Kyle

Maggie, Steve
Steve, Maggie
Kyle
Company
Company
Company

ACT Ik
1. IN HAMMAMET DID CAMPING

S.R. and Company

oll tel duh woil doi sez
dooyuh unnurs tanmih essez pullih nizmijz tash,ol
dough un giv uh shid of sez. Tom
cidoughwuntuh doot, butoigutiuh
braikyooz datswut assez tuhmih. (Nowol askyuh
woodundat malk yurarstoln
green? Oilsaisough.)—Hool
spalrruh luckin? Thangzheed. Madrses,
Muh jax swl gawn. Fur Crol saii
ainnoughbudih gutnutntuhplai?
HAl

yooxwidduhpoimnuntwaly un duhyookuhsumpnruddur
givusuhtconunduhphugnting

© copyright 1990 E. E. Cummings Trust,
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2. nobody loses all the time Kyle
3. Buffalo Bill's Maggie
4. since feeling Is first _ Steve
5. MAGGIE AND MILLIE AND MOLLY AND MAY Maggie & Company
6. in Just- Kyle
7. hist  whist Maggie
8. who knows if the moon’s Company
9. "SWEET SPRING IS YOUR Maggie and Kyle
10. think of it:-not $0 long ago Steve and Kyle
11. SKIES MAY BE BLUE;YES Stave and Kyle
12, let it go-the Maggie
13. LOVE IS MORE THICKER THAN FORGET S.R. and Maggie
14. come a little further--why be afraid-- Kyle
15. COME,GAZE WITH ME UPON THIS DOME Kyle and Company
16. I'm Steve
17. 1 SING OF OLAF GLAD AND BIG Steve and Company
18. somewhere | have never travelled,gladly beyond Steve
19. THEY HAVE HUNG THE SKY WITH ARROWS Steve
20. when god decided to invent Maggie and Kyle
21. ANYONE LIVED IN A PRETTY HOW TOWN S.R. and Company
22. Now | lay(with everywhere around) Kyle
23. LOVE IS APLACE Steve and Comipany
24. | THANK YOU GOD FOR MOST THIS AMAZING  S.R. and Company
ygUDuh
ydoan i'm
yunnuhstan asking
you dear to
ydoan o what else could a
yunnuhstan dem no but it doesn’t
yguduh ged of course but you don't seermn
to realize i can't make
yunnuhstan dem doidee it clearer war just isn't what
yguduh ged riduh we imagine but please for god's O
ydoan o nudn what the hell yes it's true that was
LISN bud LISN me but that me isn't me
can't you see now no not
dem any christ but you
gud must understand
am why bacause
fam
lid! yelluh bas dead
tuds weer goin
duhSIVILEYEzum :

(©) copyright 1930 E. E. Cummings Trust.



"Viva Cummings" Cast Who's Who
WHO'S WHO

EDWARD ESTLIN CUMMINGS was born in Cambridge, MA, 1894. He was
graduated from Harvard in 1915 and two years later went to France to join
the Ambidance Corps. His first book, The Enormous Room (1922) is con-
sidered one of the finest personal accounts of the experience of World
War |. The year after its publication, Cummings moved to Patchin Place in
New York City which he made his home for the rest of his life. His sum-
mers were spent in North Conway, NH, where he died in 1962,
Throughout his life, Cummings painted and drew. He considered himself
as much an artist as a poet; in fact, the two were interchangeable and he
referred to himself as "an author of pictures, a draughtsman of words.”
Cummings led the attack on conventional verse with his experiments in
syntax, punctuation, and distinctive typography. (See examples on
previous pages). He heiped educate the reading public to accept innova-
tions in prose and poetry. Cummings is beloved, however, not for these
formal experiments but for his lyric Intensity and his sharp satiric wit. In
his poetry, he attacks conformity, the mass mind, institutions, and

hypocrisy. He celebrates love, spontaneity, individuality, and a childlike

wonder before nature. Spring was his favorite time of year.

WILLIAM A. FINLAY (Director/Choreographer), a Boston resident, has
choreographed and directed throughout the New England area, including
the Alley Theatre, the People’s Theatre, the Theatre at Newburyport,
Trinity Square Repertory, the Hartman Theatre Company, and the
Huntington Theatre Company. He is Director in Residence for Blue Heron
Theatre in New York for which he directed the New York premiere of
Fernando Arrabal’s On The Tightrope, the Greek tragedy, Prometheus
Bound, and the contemporary Mexican play, The Day They Let the Lions
Loose. He is a member of the American Society of Fight Directors, has
served as combat consultant for films and television productions, and
most recently, staged the combat sequences in Twelfth Night at the
American Repertory Theatre in Cambridge. Mr. Finlay is on the faculty of
Boston University’s School of the Arts.

STEPHEN R. SCOTTI:{Composer/Arranger/Performer) was bom in Cam-
bridge, MA, and is a graduate of Boston University College of Music. He
is internationalty known for his musical settings of the poetry of William
Butier Yeats, E.E. Cummings, and Bertolt Brecht. As an entertainer,
Mr. Scotti performs on the plano in the Boston area, specializing in the
songs of Cole Porter, Noel Coward and John Latouche. Not only is he a
“show business" pianist, but he has also been cholr director and organist
for several churches. Mr. Scottl studied Gregorian church music with Ted
Marier at St. Paul's Church in Harvard Square, and he attributes his Inter-
st in setting poetry to music to this influence. Currently, he Is composing
“muslc in the Ballad Opera style, using the many poems and legends of the
early settlers in the Cape Ann area of Massachusetts.

-8~

WHO'S WHO, continued

STEVE MULCH (Performer) was last seen as Ben in tha workshop per-
formance of Alias Jimmy Valenting at the Crescent Theatre in Dallas, TX.
Steve’s New York credits include What's g Nice Country... at Actor’s
Playhouse; and at Playhouse 91 with Light Opera of Manhattan {LOOM),
g:a ;:Iay;jpolck Deadeye in H.M.S. Pinafore, as well as appearing in
Tirates of Penzance, Desert Song, and Give My Regards to Broadway
Thank you, Mr. H. for getting me off the ro%.—! = o2 '

MAGGIE SIMPSON (Performer) Is a recent graduate of Boston

University's Theatre Studies program. A singer/songwriter /playwright,

she has participated in the creation of several original theatre pieces in

Boston, including “The Dream Café,"” and "Dreaming with an AIDS Patlent.”

Most recently, Ms. Simpson was seen In the Huntington Theatre's produc-

Ron rgf O Pionegers! She was a 1989 winner of the prestigious Kahn
ward.

KYLE WATERS (Performer) inhabits both the opera and musical theatre
worlds. New York audiences last saw her In concert at the Gas Station in
May and on stage with the American Ensemble Company’s production of
Dorian earlier this year. Off-off-Broadway and regional work includes
Amahl and the Night Visitors, Chamber Mysic, Riders 10 the Sea, Stop the
:vndg Jgi., Kiss Mg Kate and Yanities. "Mille grazie,” Biue Heron, Charles

CHRISTINE CULLEN (Production Stage Manager n worki

Blue Heron Theatre in 1988. Recenlly.gshe was? pr!:dbegaucﬂon asslstngmwfnot:
the summer parks concerts of the New York Philharmonic and
Metropolitan Opera. Christine is a graduate of Manhattanville College,
where she has stage managed and directed various productions. This
fall, she wiil be working at the McCarter Theatre in Princeton, NJ.

LISA CODY (Costume Designer) has most recently designed the
costumes for the '89-'90 tour of The Odyssey by the National Theatre of
the Deaf. She received her MFA from the University of Connecticut where
she designed costumes for shows as diverse as Roshomon, Joseph and
the Amazing Yechnicolor Dreamcoat, and The Seaqull. Lisa is on the
facufty of Tufts University in Boston where she |s currently designing
Nolses Off and The Eumenides.

SEAN DOLAN (Lighting Designer) returns to Blue Heron Productions for
which he previously designed On the Tightrope and The Estate. He has
assisted Curt Ostermann on such productions as The Devii's Discipie at
Circle in the Square and Mr. Cinders at Goodspeed Opera House. Mr.
Dolan’s other recent works include Bob's Guns at the Directors’ Com-
pany. A Midsummer Night's Dream, Transformations, The Fifth of July,
and Prometheys Bound.
-9-



Forrest Reviews "Viva Cummings"

VIVA CUMMINGS!
A Musical Celebration of the Poet E.E, Cummings

Because he is so positive, and so clear about what
he does not like, E. E, Cummings is a rare
pleasure among major modern American poets. These
settings of Cummings' poems and lyrics to music
canposed and arranged by Stephen R. Scotti may
even seem deliciocus to mostpeople, Cummings'
unhyphenated term for the unselected many who lack
the sensitivity and feeling to be alive and aware
and loving in the ways his words unfold. Those
who can feel what Cummings:is talking about, to
whom he refers in intimate address as you and me,
will be still more delighted and inspired by
Scotti's arrangements, which go beyond settings to
become readings and interpretations of great
intelligence. The twenty or so of us from the E,
E. Cummings Society who heard and saw VIVA
CUMMINGS! on Sunday evening, October 13, were
unanimously enthusiastic and praising as we met
afterwards with Mr. Scotti and the actors. We
especially appreciated the great care that had
gone into the order of the poems. The first act
deals with Cummings' bawdy and political satire,
the second with the big themes of love and death.
The three actors were brilliant effective and
creative, Maggie Simpson, who brings astounding
acumen from the original Provincetown production
has been joined by the very musically and
dramatically successful Steve Mulch amd Kyle
Waters. To give an example of many, Miss Waters
vamped "came a little further--why be afraid--" as
a Russian. Rivalling the three younger actors'
efforts, Mr, Scotti himself at the piano gave
virtuoso renderings of many of the mosi sardonic
dialect pleces, such as "next to of course god
america 1."Even if the theatergoer arrived
unfamiliar with the antipolitician,
antijingiostic, antibigot point of Cummings’
vernacular verses, the readings and dramatizations
would teach them, for example the marching in
"red-rag and pink-flag" and the kneeling Russian
walk in "kumrads die because they're told)." The
rendering of "Jimmie's got a goil goil
goil,/Jimmie” in successive versions in the style
-10~

of the 20's, 30's, 40's and 50's, with everything
fram Durante to rock, torch and double-time, was a
crown jewel of the evening., William A. Finlay's
direction and choreography was more than adroit in
the extensive range of emphases, the full use of
the body and the use of simple props. My favorite
was the use of a circular light fram a flashlight
for a balloon in rendering "in Just-" about the
balloonman. The enormous bubbles in "anyone lived
in a pretty how town" were so beautiful they
slightly subtracted fram the words, but who hasn't
memorized them? Mr. Mulech's "she being Brand" in
which he "drives" Miss Simpson automotively with
her legs wapped around him, first frontally and
then over his shoulder and upside down behind him,
was "Divinity avenue" incarnate,

The only sequential juxtaposition I didn't
like was the following of "i sing of Olaf glad and
big" about the tormented conscientious objector
immediately by Cummings' loveliest love lyric,
"somewhere i have never travelled,gladly beyond,"
which is prayerful in King James cadences. A rare
error was the reversal of "easily will" and saying
"textures" for "texture".

Mr. Scotti switched from piano to accordion
for the second act, and Lisa Cody's all purpose
costumes change from more tan slacks and loose
blouses to evening colors, including purple.

Every college English teacher should have as a
fondest wish that the students see this
production. Though they may protest,
anticipating a dull poetry reading (even some of
Mr. Mulch's friends resisted this way, he said),
none will regret having been, and all will see
poetry richly realized. Just as Balanchine felt
that some music is too complete to be danced, one
often objects to gratuitous musical settings for
poetry. Even settings of Cummings' poetiry
sometimes sound precious, stuffy, sepulchral,
lugubrious or childish. But this night nothing
disappointed, and the production set a standard
showing what such musical settings can do when the
composer is at one with the lyrics, and the poet's
spirit. I shall always hear some of the poems Mr.
SCOtti'S way. -11-

This review was sent to The New York Times, urging
+hem 1o review the nroduction,
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Niggling About Cummings with a Capitai ¢

Ardelle Striker 14 Jul 90

Producer and Artistic Director
Blue heron Theatre, Inc.
645 West End Avenue

~New York, New York 10025

Dear Ardelle,

r
iom DPleased to send the most active of our lists
: d3(01'1. There are countless other hangers-on but
on't have them on the computer, I may try t
sgare some up for the Saturday evening v e
performance, and invite other friends too

;11:’ 3lrou can send an envelope around your mailing
east to the N.Y.C. contingent, why not enclc;se

the enclosed cheery invitati
evening? ry invitation fram me for that

We'd be pleased to hav

i ; ) € you and any others

;r::gereste_d in Cummings in our Society. Dues are
a year and I enclose a form.

Egg msig_hear endless niggling from those of us in
o te‘ty who make a point of correcting the
sm:;lllleg errcl)r of spelling Cummings' name with a
or claiming he had his name 1
- egall
Eg?nged tha_t way (an Impossibility). Recer{tly I
pe_zd tf_) get the Metropolitan Opera Gala
publication tljle perfect picture of Cummings
ggng_expatrmtes in Paris in the 20's they were
o :ggg) gd was horrified to find they slipped
gaife in. If there's any wa
' : i ¥ Yyou can
ggﬁltallze Cummings, I urge you to do ist,. We've
Trirecte(t:l egverybody from the Internationsl Herald
bune to the Britannica It'é sti ig
: . till a
ﬁc‘nﬁh, and it's the spirit of Cummings* :;%Ele,
come to your production to see!
Sincerely,

David v, Forrest, M.D,
Editor, SPRING
~l4-

mX—>MmT— ZOXmMTI MCrw

Dr. David Forrest
88 Central Park West, Suite 1W
New York, NY 10023

Dear Dr. Forrest:

I very much enjoyed talking with you yesterday, and in line with our discussion, I'm enclos-
ing for your information a Erief tastory of Blue Heron Theatre as well as the ﬂrogram from
the Provincetown try-out of the show and copies of the reviews and articles which appeared
at the time. Please use this information in whatever way you see fit.

So that you can plan an evening for your membership, let me repeat the details: viva cum-

mings! opens at the Mazur Theater, 555 East 90th Street, Wednesday evening, October 10.
1t will be performed Wednesday through Saturda]{ evenings at 8§ PM, Sunday matinees at 3
PM through October 28th. The tickets are $12. Reservations can be made by calling (212)

787-0422.

I shall appreciate receiving your mailing list as soon as lpossible, since an announcement
will go out by the end of July with a follow-up flyer early in September. Also, thank you for
suggesting that I contact Lincoln Kirstein, Francis Masen, and Richard Severo. Let’s hope
support will emerge from these efforts. If any further thoughts occur to you, please call me.
"m ready 1o take action at a moment’s notice. As I mentioned to you, my great hope is that
we shall be able to move viva cummings! on to another theatre and a longer engagement by

attracting the attention of larger producing organizations.

1 look forward to talking with you soon and to meeting you at the theatre.

Sincerely yours,

Ondelle Staaan

Ardelle Striker, Producer and Artistic Director
BLUE BHERON THEATRE, INC.

645 West End Ave.. New York, NY 10025 {212) 787-0422

Ardelle Siriker, Ph.D.. Artistic Director A Not For Profit Corporation



CENTER STAGE

Pianist puts cummings fo music

By Johanna Croshy ‘. Qver my“‘“" Scotti continued Mg S lighter works and empha
<P composing cumenings songs, But it - i

ECIAL WRITER mnmh& “ng;| gfwm.u" ;

PROVINCEFOWN — " - William Finiay, a theatrical profes.  CUmMRIngs's serious, decpar side -
Scolti's devotion 10 e.c. Stephen sor at Boston University, that “viva Mm‘mm“!hhmwﬂm .
heigtanmfdaymapnﬂg ._ Lo .p. '_;'"nme' § revie that 'MSDM“”“'W'“- :

was 1957, and Scoxi . Paystribuleto the American poes, ' S ara very powerful sangs
den(alBosannivasily‘m- .. was born. The aim of the two-act,  thatwill "g. i ina .
#Mmmemm .. '?hnmt-slybi;:lt:cow,wl:nichism spiritual state," Soott said. He
woﬂsmaoaonmh';;m Theatre Company in nssocial :
budding pianisticompaser was so -+ Vil the Hlue Heron Theatre of
o irge: pert _ New York, is 1o re-create the image  Sim
that he was inspired o toset the po. - Of e man and pay bomagetohis
el‘s.lurmnvemmnalvexulomum spirit, Scotti said. does.
was very moved by him. iva cummings!” not fol- - i

waaanunumnlm’t”ySmm::-‘ low a script, but is composed of s, ¥0me of his clasest friends. -~ - -
called recently. mmgdmy»p‘*' - * “Imet some-of them in sirange -~

Known o is distincrive style of - S5, 22 of which are sung Lo Scot. - Wiy’ he Sids recallg hys chwnce -
: - inere’s S miglodies, show eombi with ings's closest -
nsdfeasﬂ?t?mwmm mm, J el of burlesg ﬁm&mrﬂmo{m:kpun;r"i
o of his poems are very lyr- and the circus (forms of art cum-- - on a train from Gloucester 1o Bos- -
ml’..lm’SNm-m..& v by - ings loved) with avant-garde ton, Scottl happened to be carrying
own voice with his use of language. theater and dance W depict cum- aboak of ciunmings's poetry and
His movemenit of 15 50 €xF mings's poetry. the two men struck Up @ CONVErsa-
citingly fresh and original® The firstact highlights cum- tion. Brown spent tims with the

» poet in g detention camp in France
during Workd War 1. Curunings
was m‘d',,,wimum bulance
corps and was interned for a time
because of his friendship withan -
American who wrote letiers home
that the French censors thought '
experience inlensified cummings's
distrusi of officialdom and was the
basis for his first book;, “The Enor-
maus Room,” in 1922, "

Brown went to see Scoti’s first
show in Boston six years ago.

“He told me it was the nearest

cummings, Foster Daman, who
Jives in Scotd's hometown of Glou-

_cester. Damon gwned the Steinway

cummings used to play on. Scottt
later bought it from him.
left an indelible

“Cummings !

mark o his friends. He was such a
remasiiable man,” Scoti said. “He
had & great sense of humor and
was & great entertainer. He always
remained & poet and p painter. He
nevet sold out,” ot
Like cummings, Scottl hails from
Cambridge. He's also dabbled in

o I plays in clubs, performing
Stave Scofti plays piono as other pl f Cole Porter music i

ool one a3 o oyers in the company rahearse **vi ane night and 1

Cumaings” o o Provncaiown Lon, rowincalow. . 311 g e et condmice i

“run et 8 p.m May 18-20 and 24-26,

.wmlnz_y.m.MnuM?rz';'n

the F t Ien, 1 .

Sd;llﬁh' Provincetown. Tickels are
. Information;
13465, (B00) 648-0364 o

TUARS PHOTO IY HIEN DUC TAN

Provincetown Reviews of "Viva Cummings"
-16-
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1heRegister

“ape Cody woeck ly newspaper
‘viva cummings!:’
one show you
should see

*viva cummingsl,” musical colebration based on the
poctry of e.e. {cummings), conceived and by
Steve Scotti, directed by W.A. Finlay, P.AP.AFo-
vincetown Theatre Co. in association with The 8ive
Heron Theatre of New York production, Provincetown
fnn, One Commorcial 5t., May 17 - 20, 24 - 26, 8 pm
and May 27, 2 pm. Tickets: 1-800-648-0364 or
487-3466.

| THEATRE n

Okay, your immediate reaction is Poetry by ce,
cummings? Set to musicl” its okay, that's a npma’
reaction. But get beyond that feeling.

Forget that you think it's too long to drive w Pro-
vincetown. Forget that a number of Provincetown
Theatre Company shows you have seen have not
thritled you. Don’t think about how you were often
only one of 3 handful in the audicnce at any given pro-
duction in the Provincetown Inn. “viva, cummings!” is
a differemt production - and you should realize by the
inteemission in the two-act presentation that if any pro-
duction in Provincetown descrves an audience, it's this

ong,

This is a show that definitcly deserves the exclama-
tion point in it's titke. Conceived and composed by
Steve Scotti, the production is promated as “a joyous
new musical revue” but it's much more. It is a fiestvate
theatrical production — quite possibly the best musical
entertainment of the Cape's current local theater sea-
SO,

PAGE 50

the Register

May 17,1990 what's Going On Here

The best part is you don’t have o be an ardent fan of
cummings. Whether you're familiar with the works of
the poet -- who always wrote his name and poems in
lower case - it doesn't matter. ft's not an intellectual
evening. Always a bit of an iconoclast, cummings
work lases none of its impact through & mosical pres-
cnfation. If anything, the coltaboration of eusician
Scotti with dircctor WA, Finlay allows cummings’
work w2 achieve its ultimate impact.

Scotti's music only enhances the lyrickm of cum-
mings"s words. And Finly's direction is the Crowning
glory. Credited with a baclgromd in dance, circus and
avant-garde thealre, Finlay indeed visualizes and inten-
sifies the humor, satire and lyric power of cummings
poetry. Through his innovative staging, the production
is, beyond anything else, a vital, energetic theatrical
experience.

Three singedperformers (Kathering 1iaghes, Prges
Keicher and Maggie Simpson) alang with Scotii appear
onstage in a two-act, caharet:like groduction in witich
there is no script beyond the works of ¢.r. : umaings

One presentation flows gracelully inigy aratie f
the 46 works by cummings which o sl pree
duction, some are SCoMi's musical preseitdiion:, vthor
are wonderfully delivered recitations of cin-ngs’
poems as pocms. Whether musically or dramatic ally,
theoughout the show Hughes, Keicher and Simpon

ve themsclves to be consummate performers. This

all easify make the transformation from actoes 19 sy
ers, ahways in control of the necessary range of rmo
tions required no matter how abrupt 2 maad change.

There's just not enough that can be sard 1o do "viva,
cummings!” justice. Believe me. There's no way
around @, No excuse is valid encugh. “viva, cum-
mings!” is one show you should see. @

—Peg Veloting

SUNDAY CAPE COD TIMES, MAY 13, 1990

viva cummings’ a joyous celebration

ights of tse first act include

"VIVA CUMMINGS'.” @ musical
_ revue with byrics by e.e. cummings

REVIEW

the amusing and suggestive “the

- and music by Stephen R. Scotti; di-

i mean are not refined” set to

Years later Scotti cofiaborated with g bouncy Latin beat, the lovely duet

rected by William A. Finloy: pre- - oo Urintey who added the ele- of “may i feel.” and the pretty

isented by the Provincetown
* Theatre Co. in cooperation with the
- Blue Heron Theatre of New York;
- performances at 8 tonight. May 17-
T 20 and 24-26 with a 2 p.m. matinee
 May 27 at the Provincetown Inn, 1
~Commercial $t., Provincetown;
- tickets: $8; reservations: (800) 645-
c036or 487-3466.

_ By JOHAMMA CROSBY

2 SPECIAL WRITER

PROVINCETOWN - Lovers of
- America’s iconoclastic poet e.e.
- eummings are in luck this month.
1 The musical revie “viva cum-
* mings!" presented by the Provin-
* ¢etown Theatre Company and
- Blue Heron Theatre of New York,
~ is & joyous celebration of both the
 man and his poetry in an imagina-
- tive-theatrical format.
+  Composer-pianist Stephen
" Scotti of Glourester was inspi
T 1o set cummings’ usoonventional
_verse to music after he heard the
* Cambridge-born poet reading his
+ works on Boston Common in 1957,

" mvents of dance, circus and avant-
- garde thester to Scotti’s songs to
- bring cummings’ poetry to life on
the musical stage. The result of
¢ their collaboration is an enteriain-
ing evening of humor. satire,
h and tendemess.

cummings' Iyrical poetry lends
itself easily to music. There is no
scriptin the two-act, cabaraet-style
performance. Instead, the words

are all supplied by the poet.
Scotti, a skilled pianist who ap-
pears onstage with three young
. showcases 45 of cum-
mings” poems, 22 of which are

sung.

The first act emphasizes the po-
ot's humorous side and sharp, sa-
tiric wit. Imaginative theatrics vti-
fizing a melange of motifs from
Bburfesque and the circus to street
entertainment {forms of art the
poet loved), dramatize the poems.

Kudos go to the three young per-
formers, Keicher, Katherine
Hughes and Maggie Simpson,
whose acting and vocal abilities
gre first-rate. -

melodies Scotti composed for “this
little pair™ and “of ever-everland

Scotti mixes up musical styles
for “jimmie's got a goil.” ranging
from ragtime and biues to a hint of
doo-wop with whimsical theatrics
throw in for good measure. Clever
staging makes “kumrads die” an-
other winner.

The second act takes a more set-
ious tone and showcases the poet’s

. datker side. It also cele-
brates cummings’ love poems and
his penchant for spring.

Scotti's romantic melodies for
“sweel spring.” “love is a place”
and “love is more thicker than for-
get,” are simply lovely. The tune he
composed for “maggie and millie
and molly and may” is one of the

iest songs in the show. “skies
may be blue™ is a tender duet.
Scotti's i sing of olaf glad and
big" is A MOVINE and powerful
piece.

-17-
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Provincetown Reviews of "Viva Cummings"

. Tuesday, May &, 1990

Making A Case
For Cummings

By Hamilion Kahn

T o those that scoff at the nation of setting 10
msic the work of one of Americs’s reatest
Pocts, composer Siephen Scotti has a quick and
poinicd response. Alter all, he says, some of the greatess
Dpera composers of the |9th century used poetry as the
basis for their works. “So jt isn't something new, setting
pociry to music,” he says. “It’s just that a lof of purisis
think it’s 2 weird thing fo do.”

Of course, Mr Scotti is not cresting opera, here.
What's he's come up with is viva €ummings, 8 musicat
tribute to Edward Estlin Cummings, the innovative
poct who died in F962 and wrote many things, including
his name, only in the lower case. The Provincetown
Theatre Company, in ssociation with the Blise Heron
Theatre in New York, will present the sliow from May
10 to 27 a1 the Provi Inn, One C ial
Street,

A resident of Gloucester, Mr Scotti sings and playx
pieno in the show, sccompanying three  other

performers—two women and 8 man, He 1ays be firt

by d of Cammings in the Iate 505 when,
a8 & college vudent in Bosion, he heard him give »
reading. But he didn't approach the poel, who was at
the peak of his popularity and prestige,

“I was very shy ther, | woukint have dreamed of
going up-to somcbody like that,™ Mr Scotti recalls. “He
mnlmmlikengod.txwusofmwilhhis
expression. And he had achicved, finaily, & place in the
world where he was making moncy with his poetry.”

Some years later, Mr Scolli conceived the idea of
creating a ical show of C ings's work—
primasily as a tribute to the man, he says.

“This show is an homage 1o Cummings,” he say. “1
didn’t write it specifically to be a commercial success, [
mm‘nbauueufdzhwlhldforu:cpoﬂryanddm
man.”

The show has been Many years in the making, and
began after Mr Scotti Jearned that Commings had
writien lyrics fot an unfinished mugical show, He was
abk to obtain these from the poct’s estate and, after
writing music for them, he expanded on the concept by
writing music for some of Comming’s poems, as-well
ulhewwknfotlnrpnctlmclnu\'ullqﬂ&echt.

When Mr Scotti hooked up with director-

choreographer William A. Finlay, he began 1o reatize

“inore filly the potential of making a show out of his
{Continued on Next Page) ﬂ

Cummings _coumes o

Cummings maierial, bringing the work 1o life in various
vways—through drama, and dy—i
addition 10 the music itsclf.

In 1984, the show had & successful six-week run in
Boston, where Wellfleet suammier resident A
Striker, a former insiructor of Mr Finlay's, Liad a
chance to sex it. Last year, she approached e director
and composer abous puiting together a produicti

ly ]

performed  his only play, Him, which was very
imporant to him. 1 always felt that vive cummings
would be done in Provincetown,”

M Scotti also believes that ihis show's freewhesling
music hall flavor is true 1o the Pott's spirit. Cummings
WAL & i of ci and burkesque, and Mr
Scotti’s research has revealed that the poet also had a
penchant for performing in social situations—playing
the piano, doing impersonations of political figures of
the time, or playing the sort of clever word games in his

for
her Blue Heron Theatre in New York City, and they
agreed.

ViYW cunmiings is the second show Blue Heron has
brought to the Cape this year, the first being » staged
reading of We Are Your Sisters, an adaptation of
Wellfleet resident Donhy Sterling's book. This new
show’s Cape-tip run will be a shakedown cruis for g
,“‘Ocl-ohl',"oflhclhowin
tlt'.l:nlutuu. bat to Stephen Scott, it will be more than

t.

“Cummings spent time in Provincetown,” he points
ow. “And the Provincetown Playhouse in New York

Edward Estin Cummings, Amerkan , i
193549, post

ihe Cape Codder

ion that he sometimmes played in his poetry,

“What Ive tried te do, and it's kind of ncrazy idea,”
M1 Scotli says, “is to use his own words and poctry to
create the sort of musical work that he loved to see,
which was full of comedy and singing and wit and
movement.”

Mr Scotti snd Mr Finlay have even found a way to
convey sublly the poet’s preferred  method ™ of
communication in one number, “commdes die,” &
pocm about the Russian revolution,

"The performers do it dewn an their knees, Russian
style,” Mr Scotti explains. “Its lower case in a way, a
litthe inside joke.”

C_mskplm&ommmnmnyhhmdul.
¥ive cumwmings, during jts i I Provincetown

begiuning Thursday night.

~18-

Willard Thorp, Society Member, who read and

awarded your Editor's Princeton thesis on Cummings

PRINCETON NOTEBGOK

Willard Thorp *26 Dies at Age 90

ILLARD Twour *26, the Hohwes dnd"gxun."wilhlh:ln_ﬂimtlon?l'dle
Profcsor  of Bellesleures, Special Frogram in Amevican Suidics in
Emrimn,mdouco(lndeme‘l|
15 at the Merwick Numsing Home in
Princeton. He was ninety.

keen yoan a5 director of the program,
Thorp revolationized the corricnlum, The

ﬂchyﬂrmmquierhﬂwmmm

writes the “most outstanding thesis of a

ail that changed, and during bis thir-  clearly interdisciplinary narre.”

e, Thorp was also a prolific scholar. Hie was

meofﬁmredimofﬂ::ljhu,mzlz
: tanored his efforts in 1972 by the Uinited Statix, and produced the first
vty o oh pacod the fext 6

m.nmﬁmmwumamm.—.-mnw- mmuuumhmdmlrmhnh,h-

pmtmlﬁ&ﬁehmgnhﬂm' ducﬁng_‘ man&
fessor in 1944 and, cight years later, was mmhsbmhmﬁmdhmh
named the Holmes Proféssor, Princeton’s © hn‘mgu.'l'llrpmwni:lyhnnund

oldest endowed ip. He served | humnihmmximhnlup,mdhem
ndnﬁrmudmkp?nmv mhmypm&mmlwgmmﬂom.A
from 1958. w 1963, and retired from Io]nll’lmwman,hc:bomwd-ptu-
traching in 1967, afier forty-one years on dmtdmemmofl’lmm&uh
the facultyy. Throughout his carcer, ate Alumni, edited The Lives of Eighiarn from

School.

univensity, the mont bating was his work -
n "'SI"nﬁi!Il'théj
,1;|minﬂnuicmsn~lin.l3cb't'eﬂ N

Prineston, and cosuthored a history of ibc
- Graduate

madhy:hemhmol’fpm-uel'-hm-

terdepartmentl iy fion chuecs a8'h glant among teachers,’ 1o
e e e e
8 » Prinoessn Akmed Woekly
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'I‘IN' \V“t soil '.\ |'('-h ves & Sebloy Flace

6 Sibder Place Rochester. NY 14607

Rochester, New York 14607
(716) 271-42b60

wehruary 7, 1990

pDavid V. Forrest, M.D. !
Editors SPRING - Journal of bﬁE'
88 Central Park West. Suite W,
New York City. 10023

Ccummings Society

Dear Dr Forre st

tainly aspread out the ack-
¥ you for your lettgr| you cer h p
nowledzgﬁZntg in a grand fashion in the January SPRING 14¢d.

Here are just a few thoughts 1 want to pass along for the
Soclety to consider a®out memorzalizing Dr & Mrs Watson.

dex the SPRING: Jourmal
that any of the money spegt Fo In NG »
of thewg EhéSimizss Sogiety would be a Titting way to memorialize them,

] " dies~ spred out in the
t such an Index of all the “gao r
SPRINGcogségezh:h;ears would provide a convxyéa% gagqug: £Zit2i: the
‘ have contribute oens, .
Members, It would give those who ¢ uted Poems, Letters.
temoirs a wider recognition. An In k ;
A:E}gi;glggdaﬂszgfﬁl tool for Scholars, Bibliographers amd Librarians,
Rs has the Indexes of the BIAL proven to be,

i me to think
tion of ssibly interesting the ALA, causes .
that nzgiemgzme studezg at one of your colleges or Scngls gf g;?z:ry
Seience, would like to pick up some change and recognition bY
the indexing for the Assocliation,

Inclosed is a 1ist of the last of the Cummings's collection here.

More money can e forthcoming to your Society when they are sold also.

I do enjoy the Journal, keep up the good work,

LIBRARTAN

Ene.

i st

Pat Stokes, Barnard Psychology Dept.
-292-

James Sebley Waison Jr. LIBRARY

The Walson Aaadesases
6 Sibley Piace
Rachester, New Yord 14607
{710) 271-4260

Jdmes Siviey Wasson, Jr. LIBRARY
6 Sibley Place
Rocheseer, NY 14607

BOOKS BY E. E, CUMMINGS: Some Association Copies

CHRISTMAS TREE New York 1928 (Colophon page mtates: "Xmas Tree
by E.E. Cummings here printed by Permission - Typography
arranged by S.A,Jacobs - the whole made into a Book in in
New York -In this Year of Grace MCXXVII By the American Bindery,
Inc.) Inmscriwed: "Happy New Year~! to BHW from eec*, A good
copy of a fragile book, end-paper loose; five uncut pages.$300,00

FAIRY TALES New York(1965) Pictures Wy John Eaton, First
Edition.(These tales were written for Cummings® daughter,Nancy,

ishe was a very little girl, M.M.C, Mrs Cummings suggested he try his

hand at illustrating FAIRY TALES which resulted in this love—
1y wook. sm. guarto clo. d,w. $15.00

HIM New Tork, Boni & Liveright, 1927. 8wvo decorated
line drawing on cover bde, Good clean cordition, lst ed. $25.00

1 SIX NOKLECTURES Harvard Univ, Press, Cambridge 1953. 8vo.clo.d.w,
Inscribed:"inscribed for ‘a wonderful friend named Hildegarde
Watson' by the more than fortunate co-author" Fedruary 18,1954,
(p. 50 Cummings in speaking of friendshiy gives praise to
Scofield Thayer & Sibley Watson's first pate magazine, THE DIAL)

$156,0¢

is 5 New York, Boni & Liveright, 1926, Bvo.bds, $50.00

SANTA CLAUS, A MORALITY New York Henry Holt & Co, 1946, Lge Bvo.clo.
good copy, imtd., signed. no. 50, signed ,EEC and also inscribed:
"to Siwley & Hildegarde !Merry Christmas! from Estlin & Marion
1946, $1e0,00

TULIPS and CHIFNEYS New York Thomas Seltzer MOMXAIV { 2nd pntng
March 1%2k) Inscriwed: "mighty glad to sse Mrs Las&ll in
posseslon of this Wwook E.E, Cummingd” 8vo.xle. good cond. $50.00

| SELECTED POEMS, 1923 - 1958, London, Faber & Faber (1969) pa.$10.00

. E.E. CUMNINGS Oeuvres choised traduites et presentees par D. Jon

G?ossnan. ®ibliographie, portraits et documents, pub France

Pierre Seghers #142 of paper Bound seriep 1966, 6 sketches

and 3 portraits, good clean candition, $1q.00
[LE3 : (213 L]

An Association copy insecrided: to Sikley and Hildegarde,

worine chance! Estlin & Marion Xwmag 1943, A Wound eopy
in wds, of A WREATH OF CHRISTMAS POEMS edited Wy Hayes and
James Laughlin, degisned and printed ¥y Maurice Kaplan at the
Blue Ox Presa. New Directions, Norfslk, Donnecticut, $25.00

Sent by Sterling M, Dean
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Cumnings on Improving the Condition of Poetry

A Nfﬂviknnllncn(1nnnﬁnga

In 1960, Marie Bullock, the fare 1 ounder and Presidem of The Academy of American
Puets, was asked by President Fisenhower 1o serve ex-fficio on the Advisory Commiuee
on the Aris for the National Caltural Center in Washington, 100, Mrs. Bullock then wrote
to a number of distinguished American poets, requesting their advice on what might best
be done to improve the condition of poetry. Her letter read, in pari:

Afy only purpese in aceepling this mvitalion is further 1o serve Partry, which !_ long to see properly
appreciated in America. To my way of thanking there are only fuxs ﬁmdmnm'm._! things that can cver be
dane for poriry: 1. Good poetry written. 2. A widr audienee built up that is interested in froetry. The
first boils denem to one question: How does ome create the right atmosphere Jor the production and en-
couragenent of poets? What is needed to achicve the secomdd?

The reply of e. e. cummings. in its entirety, is presented below.

l. Favor e

rything without exceptisn
that mg 7 1

B people d'ifferent:dlscourase )

everything whatscever that mgkes !

peopie plike’y o, destroys individuality)
i %
z 2. The rest follows :
. ¢
iy p H
F’ KL -
i
b ;
£ £
c £

inpublished letter by E.E. Cumings
© copyright 1990 E. E. Cumings Trust.

E-n-v-o-y

Number 52

Published by

The Acaderny of Amevican Poets
177 Eost 87tA Street

New York, Now York 10128
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| A FILM PERFORMANCE BY JO ANDR

‘A F4m: Steve Buscemi, Mar [i
iMark Boone Junior, Lillian Kiesiar,-Juliet L

i

:_h;nmue OUT LOUD is about: eme. the fourth dimansion, listening 1 realiies
wird linear thistking. synchronicity and multiple realities. The magery is the st

IL ,\ MLA International Bibliography

LAODEERTANGU T W ALSOCIATe wLOF AML HICA TOASTONS 1Y AL FEWW YORK NY 1004
27 March 1990

{212) 614-6343
Mr. Norman Friedman .

33-54 164 Sst.

Flushing, New York 11358
Dear Mr. Friedman:

Following our phone conversation this morning, I spoke to
William Gargan about the E. E. Cummings Journal. He told me
that it was possible he'd been sent an issue &f the journal,
but in any case he no longer had it, so I thirk it would

be best if you or Br. Forrest could send the sample issues
we discussed so that we could determine whether or not to
add the publication to our Master List; either way, we will
index it upon receipt.

Thank you very much for bringing the E.
to our attention and for your continued
matter,

E. Cummings Journal
interest in this

Yours sincerely,
_/"'—‘ 7__,./—‘—“—'_
e gl
~" Kathryn Earle
Index Editor

MLA International Bibliography

Maryette Charlton in Performance
Announced at 34th Meeting

HMING GARRGE F15T e ARVISTS SERIES $ESENTG
A BEFORE YOUR EYES INC PRODUCTION
K 3
o
LR p
Tl Ao

HUNE

. R EVIIENE
SHIWS YU Ct

1 iy

DREAMING OUT LOUD

r)
{

Hhil T BY

With:
harckton, Jack Frank, Mimi Goese, Anne lobst,

ashinsky-Ravene, Cynthiz Mayers,
Rebeces Mowe, Lucy Sexton

On Stage: Mar[e__na Chagrilon, Lifian Kieslor, Rebecca Moorg

#usic:
Eliott Sharp, Bosho, Mimi Goase

The Woosst Group I
11 Wooster Stresr
Mo Vo Wy 100132230

I
2 D ehid

Sumre {w/
' Wmti M 10023

OCT. 6-21, 1990 (THURS -SUN), 8 PM Q}
THE PERFORMING GARAGE .33 WOOSTER STREET
RESERVATIONS: (212) 966-3651
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American Literature Association Conference

AMERICAN
LITERATURE
ASSOCIATION

A coalition of the Societies
devoted to the study
of American Authors

Conference on American Literature
May 31-June 2, 1990

Bahia Resort Hotel
808 W. Mission Bay Dr.
San Diego, CA 92109

Conference Director: Alfred Bendixen, California State University, Los Angeles

SESSIONS IX: 10:30-11:50: Friday, June |, 1900

IX-C. E.E. CUMMINGS: 10:30-11:50

Bay Room

(muk:NonumlFThdnum,QuammemmeandtheEE.
Cummings Society,
1. “Cummings’ Him - and Me,” Linda Wagner-Martin,
Univ. of North Carolina, Chapel Hill.
2. “‘EE. Cummings, a Major Minor Poet,” Richard S.
Kennedy, Termple Univ.
3. "EE. Cummings and The Dial," Milton A. Cohen,
University of Texas, Dallas.

E. E. CUMMINGS session

of the AMERICAN LITERATURE ASSOCIATION spring conference
(May 24-26 19%1, Washington D.C.)

CALL, FOR PMAPERS
Scholarly papers on any aspect of Cummings's poetry and/or
are welcome.
lengtg?lgtingﬂ pages {(or ca. 15 minutes reading time)
Format: MLA Style Manual
Deadline: 20 December 1990
gend 2 - 3 page proposal and/or precis to:
Prof. Milton Cohen
School of Arts and Humanlties JO 4.5
University of Texas at Dallas
Box 830688
Richardson, TX 75083-0688
{submissions will not be returned)

L, ¥ .

American Literature Association
Cummings Panel Reviewed by Friedman

CALIFORRNIA 1960
by
Norman Friedman

The Cummings panel at the American Literature Assoc.
Conference in San Diego was a fine occasion. I en-
close a copy of the program face sheet and of the
page showing our event,

As you can see, Hilton Cohen spoke on Cummings' con-
tributions in the 1920s to The Dial, which included
drawings as well as poems, and Milton enhanced his
talk by showing slides. Linda Wagher-Martin put HIM
in the context of Cummings® biography and of feminist
thought. And Dick Kennedy assessed Cummings® stature
as it appears now.

The audience, which numbered about 30-35~-not bad
when you notice that 6 programs were running at the
same time!--was very appreciative and responsive.

In particular, Dick's challenge was taken up and
dealt with. His point was that Cummings was a "major
minor"” poet rather than a major poet, because he
didn't create a sufficiently impressive and/or large
body of major works--whether major lyrics, as with
Keats, e.g., or major longer works, as with Browning,
e.g. Surprisingly, he cited Dickinson and Melville
as also being "major minor"™ writers, and my own
feeling was that, if this be the case, then Cummings
is certainly in very geod company and no one had
anything to worry about.

Perhaps Dick was being deliberately provocative and
spoke partly with tongue in cheeék, but he was no
doubt treating a serious concern as well. The effect
was to spur the audience and the other panel members
to come to Cummings®' defense. Nevertheless, it seems
appropriate, almost 30 years af ter Cumntings® death,
that a more objective re-assessment should be taking
place. Neither Milton nor Linda refrained from pointed
criticisms in their talks when it seemed. oalled. for;.
This is surely the time for a winnowing-out process,
and Cummings® essential values can only be reinforced
by being separated out from his more ephemeral traits.

Alfred has assured me that we may have a Cummings
panel again at next year's conference, which is being
planned for the Memorial Day weekend in Washington,
D.C. I am also pleased to report that Milton has
agreed to serve as the chair for that panel, and T
expect that ideas back and forth wiil be percolating
soon.
Further, the current panelists have expressed an
interest in seeking to publish the three papers,
%ﬂdtnicg and I have agreed to work together toward

at end.

Membership in the E. E. Cummings Society is $10 a
year. Past issues of SPRING are available at
$2.50 and pasi volumes 1-10 at $10 each. Make
check to SPRING, If you are a member or
prospective member and are coming to New York
City, let your Editor know so we may meet with you
if possible. ~27-



Another aspect of my being at this Conterence was
the opportunity tu speak with the representatives
and collect the flyers, brochures, and/or news-
letters/journals of other author societies, for the
sake of pursuing the twofold goal, previously ex-
pressed, of enlarging our Society and of opening
our Journal to more criticism and scholarship.

I alse want to mention that Zelda‘s neice, Lisa
Steinman, poet and eritic-~-whom the Society had
the pleasure of sharing dinner with awhile back,
when she and her husband, Jim Shugrue, were in NYC i
for a year--was at the Conference and gave an

excellent paper on Wallace Stevens. I enclose a
copy of the program page for that panel as well.

Finally, the icing on the cake came later, after
Zelda and I left San Liego Tor a vacation in Yose-
mjite and then a weekend workshop at Esiallen in Big
Sur. Entitled "Poetry as Food for a Full Life,”

the workshop was conducted by Brother David Steindi-
Rast, a Benedictine monk, psychologist, and author
from a nearby hermitage, who has evidently been
studying modern and contemporary poetry for its
value in enhancing a religious attitude--broadly
conceived~--toward 1life. All of his examples came
from living poeta--most notably Stephen Mitchell

and W.5. Merwin--with one exception: E. E, Cummings .

During the course of the weekend, he read and dise
cussed perhaps a half-dozen Cummings poems, and he
did so in relation to the categories according to
which he organiged his presentation: being in touch
with the aliveness of the world, €.g.3 respecting
its separateness; loving; reverencing; being silent.
It is this perspective, as Zelda especially felt,
which demonstrates the essential value of Cummings,
and it was experiencing it in this getting--as the
ortly "older® poet among a host of brilliant younger
poets--which reveals Cummings' true permanence.

The other members of the workshop--say, 20-25 people—-
were generally favorable in their response to Cum-
mings, but one or two voiced the usual objectiors
about linguistic hi-jinks and/or elichés sbout Tove
and Spring and Children. It almost seemed like another
version of our experience at San Diege! I could hardly
contain myself, and I did offer some kind of state-
ment to the effect that, when it comes to Love and
Spring and Children, in the words of Dr. Johnson,

men need not so much to be informed as remjinded.
Brother David, however, was much more accepting of
diversity of opinion and encouraged all responses.
Once again, people rallied to Cummings® defense, and
once again I was impressed by the risks he took and

by the fact that he rarely leawes people feeling
neutral.

. SPRING:The Journal of the E.E. Cummings Society
Eﬁ::ré. Porrest, M.D., B8 Oentral Park West, Sutte 1¥, Kew York, NY 10023

mi;}'iedmn: Department of English, Queens College CUNY, Flushing, WY 11367

Grosaman uregard, 32140 Masseube, France
gicg::d 5 Ienn;ad??lneparuent of English, Tample University, Phila., PA 19122

Textual Consultant:

George J. Firmage, 48 Alexandra Park Road, London N10 24D, England
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Enormous Room Taught? Graduate English, 215 Stong College

York University 4700 Keele Street
Noxth York, Ontario Canada M3J 1p3

To: The Editor,
I'm hoping that you or your readers might be able to assist
me in acquiring some information fov a research project that

includes a survey of the receplion of E. E. Cummings? The_

Encrmous_Foom. I am trying to discover early instances of the

novel’s having been included on university course reading

lists, Any informaticn on when, at what institution, and under

what professor the novel was taught, during or prior to the

1950"'s, would be a great help to me. Sincerely,

Tt

Faul Headrick

6 Feb 90
Dear Mr. Headrick,

Thank you for your interesting query. 1
shall publish it in the next issue of SPRING,
which perhaps will appear by the summer.
Meanwhile I have photocopied it and sent it to a
number of Society members [Lidz, Friedman,
Grossman, Kennedy, McIlvaine, Rotella] who might
reply directly. What about using MLA and getting
a list of emeritus English professors to
recollect?

I was at Princeton in the English Department
from 1956-1960 and, despite R. P. Blackmur's
critical interest in the poetry, on which I wrote
my thesis, I don't remember the novel courses
offering it even then. But I'm not sure. .

Sincerely,

Dave Forrest
P.S. Needless to say, 1t was considered risky to
write on someone still alive at the time. But
Cummings helped me with the thesis and it got
highest honors, to the surprise of many classmates
[who considered me a dark horse, especially as a
premedical student majoring in English],

-29-



Dear Dr. Forrest,
B
Thank you very much for your reply to my letter inguiring

about The Encrmgus _Reom. I look forward to hearing from the

society members to whom you have passed along my guestions., The
information you have given me with respect to your own
ewperience is very helpful itself., 1 will keep in touch, and

let you know what progress I make.

Sincergly,

o

Faul Headrick

33-54% 164th Street
Flushing, NY 117358
) 11 February 1990

Paul Headrick

Graduate English, 215 Stong College

York University

4700 Xeele Street

North York, Ontario

Canada M3J 1P)

Dear Mr. Headriek,

Dr. David Forrest, editor of SPRING, has forwarded your
letter of January 30th to me, concerning your request for
information about the reception of The Enormous Room.

Although 1 do not have any information on when, where, and -
by whom it was taught during or prior to the 1950s, I can
suggest how you might find out.

Two approaghes occur to me:

(1) wWrite to Random House, who published the Modern Library
edition in this country, and ask if they have records of
academic sales for the period you're interested in.

(2) Check with the course catalogues of a number of colleges
and universities covering that period to see if any courses
in 20c¢ American Literature included it.

Perhaps Prof. Richard Kennedy, of Temple University, could
offer additional suggestions.

Incidentally, it is my own preference to call The Enormous
Room a journal rather than a novel: it is really an auto-
biographical account, however artfully arranged, rather thun
fiction.

I'm sure we'd all be very much interested in what you turn

up, so I wish you success in your endeavor and hope you'll
let us know its outcome.

Sincerely yours,
Aovse Ittdirsen
" Norman Friedman

~30-

pear Mr. Friedman,

Thank you very much for replying to my request for
information about the receptlion of The Enormous Room. As you
suggested, 1 have written to Random House, and to the other
publishers who have produced sditions at various times.
Unfortunately, I don't have the resources to conduct an
extensive search of unlversity catalagues, but I will be looking
at a few key universities.

One of the issues I will be looking at is the lack of
consensus on how to classify The Enormpus Room, and how
distinctions with respect to genre hLave shaped responses, so I
appreclate your comment on the autoblographical nature of the
work.

1'm grateful for your encouragement, and 1 will certainly

share the results of my efforts.

Paul Headrick
Cummings & Goings

Ada Janik's Cummings & Goings
Seeking Southwestern Tour

Steve Margoshes, who with Ada Janik was
responsible for ithe lovely concert of Cummings set
to music at the Cooper Hewiti and the Village Gate
in 1983 (reviewed in SPRING 3:3) called to obtain
the review for promotional use as they are
considering a tour of campuses in the Southwest.
Your editor of course referred them to Our Man in
Dallas, Milton Cohen, and wish them every success
with a program that deserves a wide audience.
Others who could be of help should contact Steve
at (914) 534-3632, or write Steve Margoshes and
igalJanik, 72 Mill Street, Cornwall, New York
518. .
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TolheEdlmn
Senator Moymlnn modestly informs us

. [“The Peace Dividend,” NYR, June 28] of his -

prescience in predicting the exhaustion of
communisk as a world force. “The truth- is

that the Sovict idea is spent,” be guoles him-
sclf from a 1984 speech. “It commands some
influence in the world; and fear. But it sum-
mons no loyalty. History is mvmg away

Nations, or in the pages of Commentary and
The Public Interest, be bemoaned the “de-
clinc of the West” and the “failure of nerve”
of American foreign policy clites that were
bobbledmtheu'respomestoeommunisug—
gression (by)...the superior capacity of
anplmemlo-dueegulh"lnlhe

" 1975 speech just quoted (Pacem in Terris IV,

December 2, 1975) he also deplored the “de-
clinc in authority” of chitcs obliged to justify

* their sctions to rade protesters, and, tipping

his hat to Leo Strauss, “the foremost political

. philosophber of his timae in America,” noted

‘e

B TR R B Y B I

the “long term idological drift away from lib-
eral democracy” by Marxists and third world

" intellectuals presumably hypnotized by utter- -

ances once heard at the (formerly) leftist
Loadon School of Economics. In the NYR he
reminds us that six years ago he stated that
“we should be less obsessed with the Sovi-
cis.” Presumably we were not supposed to -
take him seriously when as iste as 1979 he

* was breathiessly informing ns that “quite
. soon now the Soviets will have the capacity

to destroy our land-based missiles, and thus
in onc nuclear sirike wipe out much of the
retalitory capacity which we have counted on
1o ‘deter’ them™ {Newsweek, November 19,
1979). At that time bhe also maintained, like
other neoconservatives, that the Soviets were
running out of oil (sic) and that their mext
*move is obvious: imto the oil fields of the

" Persian Gulf in order to reverse the decline

at bome and preserve national unity.” Hav-
ing in 1975 approvingly quoted Sirauss’s
comment that “the only restraint in which
the West can put some confidence is the
tyrant’s fear of the West's immense military

. power,” Seastor Moynihan now warns us in

-

N o ]

the NYR of the dangers of the national secu-
rity siate. This is not meant to criticize the
Senstor for changing his mind. Indeed, the
twists and turns, backs and staris of his intcl-
tectual processes are onc of the grest enter-
tainments of American public life. Rather, it
‘is simply to obscrve that those who quote
themselves s sources of wisdom should be
careful to note-which of their former scives
they are ufemng to.
Ronsld Steel
University of Southcrn Califoroia -~
N ' 7 040
. Daxilet Patrick Moynihan replies:
With apologies 10 e.c. cummings:
Mr. S will not be missed,
Who once a Lippmannist. -
Toiled too long on dense ciiations;

‘As, for example, stating that 1 was “Nixon's/

ambassador to the United Nations.”

e "'_"'--_. ' : —

L}
Moynihan
With Apologies to Cummings

?”LTERATUBEI =
37

YRB
<. ' —— 5 0{'”0
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of Poetry about World War 1.
Leon Sthesbury, od. Poets such

E.E. Cummmgs. Marianne -
:&m Nemerov, and
Richard Wilbur respond to the
impact of the war on our
society in this first anthology
jof American poetry about
World War II. Pub. 10/90. LC

Arkamens  ISBN 1-55728-1488 C/$24.95
4S8N 1-55728-149-1
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Science Academia at Work: Is 5 Revisited

,

Two Plus Two

If Daniel E. Koshland, Jr's editonal
“Two pius ™o cquals five™ (23 Mar., p.
1381) n:ﬂocts how the scicnoific communiry
views its critics, it goes a long way [—
both explaining and justifying dhe andscien-
tific artirudes it decrics.

Koshland's derision mght have bocn ap-
pmpﬁ'mhadkbemhmimdmyerpcnul
motion machincs and quack medical cures.
Howeves, by implying that all who disagree
with scicntists on public policy issucs are
cither stupid {not knowing how to “add™)
or malicious (rewriting the “taws of atithrne-
6c” o their advantage), he dangerously
wrivializes the policy process. We cannor
shink of any significaint public policy comro-
versy where one side has insisted on the
cqm\a.lmt of “2 + 2 = 5.7 although we've
seen quite 2 few where the technical evi-
dénce marshialed by onie side’s scientisty was
simph immaterial to the concerns raised by
the other side.

Public policy issues with simple answers
dorn’ remain issucs very Jang. The ones that
stick around involve coriflicting philoso-

phics, valucs, or imeresrs thar go a litde
decper than knowing how to sdd. Scieneises
who don’t underseand the fimits of scienrific
contritartions to policy deascs risk moy only
personal embarvassment bt political immede-
Vame.

Gezarn L. Erstam

problem, “How moch is 2 + 2™ Among
heir swwrswerc2 + 2 =5 —
1L242=22x22+2=822+2=1+
1+1+Landeven2 + 2 =four, 2 + 2 =
fore, andt 2 + 2 = for.

It is not casy to get people to change their
deas, eapecially when the ideas are contro-
wertial and scemingly obvious. But it we
cannot provide a new, different, or broader

Program, pmpcmv: e inay ot cven get their anen-

John F. Kennedy Seseol of G ging the question o

Piﬂl_ vard Us Iy, ".,lht‘ lslhtolﬂ\\\:\m
Cianbridge, MA (2138 get thar attention.

Koshland's imerview with Dr. Noisli -
rects the discussion sbogt e “poot” insage
of wience imto a debare based on pubidie

inion. Missed is the to “edu-
e Dr. Nonlltbnu:"ﬁ)mnﬂl Racher
than Noitall conizsd the agenda, we
all nocd to be able 1o direst such discussions
iinto arcas that cas teach aeid possibly change
opinions. How would the “public” respond
|fwcwmabkmnkcwi;umpwpk
think is a simple problern with only one
correct answer M provide an infinite axct of
cotrect fcsponscs?

Such an ifiniee act wax provided by dhe
programmiers for the carly FLATO system.
They said that a proper consaser program
would accept many crecy spawers 1o the

MiciaeL R. Coxen
Scheul. of Education,
Indiana University,

Indisnapolis, IN 462125155

SCIENCE

8 JUNE 1990 .
VOLUME 248 PNy
NUMBER 4960

It Used to Cost a Dollar; Your Editor Has One Too.
Apparently Cummings Didn't Like It as Much as We [o

s ci

¢/o David V. Porvrest, M.p.
88 Central Park West, Suite 1W
New York, New York 10023

Forrest:

Dear Dr.

A member of my dissertation committee has just given me a
little (24 pages) book by E. E. Cummings which he discovered in an

antigque shop here in Muncie,

Indiana.

edition of Puella Mea, brought out by 5.
imprint of THE GOLDEN EAGLE PRESS, and illustrated with drawings by
Picasso, Kiee, and Modigliani.

It is a 1923 hard-bound
A,

Jacobs under the

Since I have not poted any references to this book in the
cummings bihliographles I have seen, I wonder if you or any of your

readers know the history of this very handsome edition,

welcome any information about the bhook.

1 would

With esincere regards,

-33- /‘ ;[/; .
Ra}l Peterson

2801 West University Ave.
Muncie, IN 47304



‘The Balloons Are
Up, but Look Out,
Here Come the Kids

*  * #

Children’s Crusade Is Battling
Ceremonial  Launchings

JiL 26808

By Davip Stiep *

Staff Reporter of THE WALL STREET JOURNAL

LANCASTER, N.H.—Kids are saying
the darndest things about halloons.

Suppose, they are saying, some grown-
ups set free a batch. of ballcons at a grand
opening or something. And suppose one of
the balioons landed in the ocean.

“*An animal could eat it mistaking it for
& meal," Annie White recently fretted, in

an essay for her fourth-grade class. The |

balloon “could block its stomach, so it
could not eat anymore. So it would die.
Then it could be hit by a boat repeller or
get injured.”

Miss White isn't the only one who is
concerned about turning ballooris loose in
the environment. In Pennsylvania, sixth-
graders asked the state legislature to curb
balloon launches. So did eighth-graders in
Southern California, who flew to the state
capital to lobby. And in Connecticut, the
children have clobbered the opposition.

Mighty Lobby

A Dbill in Connecticut’s legislature to -

curb the launches faced opposition and
“wasn’t going anywhere,” says State Rep.
Mary Mushinsky of Wallingford. *“Then the
fourth-graders came in all dressed up, with
bow ties and dresses. They looked the
members in 'the eye, and each read iwo
sentences™ favoring the bill. *"That did it.”
Now Connecticut has a law banning all
open-air launches of 10 or more balloons.

The ball(?n industry is fit to be tied.
It says crafty environmentalists lacking
proof have spread false alarms to whip up
a children’s crusade. Balloons are attacked
mainly because they're a target kids can’t

miss, this $1 billion industry says. Environ-

mentalists terd to agree that in terms of
threats to marine animals, latex balloons
-are much less of a problem than plastics,
And only balloon launches into the air, not

balloons as such, are the subject of criti-
~1CIT).

L As a Threat to Wildlife |

An industry point man on the issue is
Rick Tillotson, who has deep roots in the
balloon business. His father, Neil Tillotson,
is credited with inventing a latex balloon in
Watertown, Mass., in 1931, The younger
Mr. Tillatson runs his own firm in Dixville
Notch, N.H., called Tilly Balloon Co., and
when he gets wind of balloons being
bashed, he doesn’t clown around. Mr. Til-
lotson charges that “evil"" manipulation of
children’s minds of the sort practiced by
some anti-balloon aduits “would be a good
way to bring on Nazism.”

Up and Away

Lately, bailloons have beep soaring. U.S.
halloon sales have doubled since the mid-
1980s, and rose 34% last year alone, says
Debra Paulk, editor of a magazine called
Batloons Today. However, now some firms
find their sales burt by the flap. “We've
lost upwards of $60,000 of business in the
last year"" because of it, says Philip Levin,
president of Balloon City USA Inc. in Har-
risburg, Pa. '

Some vendors are rumbling ominously

about suing two New Jersey teachers they
blame for starting the crusade. The bal-
leon people are financing studies they hope
will prove balloon launches benign. They
have hired lobbyists to quash kid-backed
balloon bills.

To protest the Pennsylvania bill, Mr.
Levin took to launching balloons daily next
to the state capitol. However, a foe came
along and tried to pop them with a knife.
The balloon man blew up.

“The guy |with the knife ] was scream-
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ing, ‘The balloons are killing animals,” "
says Mr. Levin. “He broke three or four
before I could push him away. It was on
TV, showing me pushing him.”

What set all this off was the discovery,
in July 1985, of a sick sperm whale washed
up on a New Jersey beach. It eventually
died when dashed against a pier, and Rob-
ert Schoelkopf, founder of the nonprofit
Marine Mammal Stranding Center of Bri-
gantine, N.J., did a post-mortem. Inside
the stomach he found a Mylar balloon, He
concluded that the silvery, heart-shaped
plastic balloon —which isn't the sort used in
launches—had plugged the whale’s diges-
tive tract, making it too weak to swim.

Two years later, on a different New Jer-
sey beach, a leatherneck turtle turned up

dead with a latex balloon inside it. It was — 3

found bv Peter and Susan Hibhard whn
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| The Balloons Are
*Up, but Look Out,
Here Come the Kids

teach high-school biology in Toms River,
N.J., and are asseclated with Mr. Schoel-
kopf's center. A few months later, the cou-
ple formed the Balleon Alert Project.

I has built a growing network of like-
minded teachers and students. And in re-
cent months, halloon launches have been
canceled In several states. Under pressure
from environmentalists, Walt Disney
World and Disneyland have halted balloon
releases. Ms, Hibbard makes clear that
“we aren’'t agalnst ballpons, only balloon
releases.”

Nevertheless, says Dan Flynn, spokes-
man for Pioneer Balloon Co. of Wichita,
Kan., “Some children are getting the idea
that all balleons are bad. And when kids

are brought [into legislative hearings |, you ]

don’t have a chance.”

Here in Lancaster, 58 students have
formed the Balloon Launich Terminators,
or BLTs. In May, the group stopped a
school balloon launch, then sent a letter to
a local paper urging others to do like-
wise.

Two days later, Mr. Tillotson phoned.
"He was after my hide,” says Andrea
Craxton, a third-grade:teacher who had
helped the BLTs get started. Soon, Mr. Til-
lotson marched into the schiool (by invita-
tion) armed with latex gsamples, a scripted

lecture and a pop quiz io set the record |

straight. First question: *I understand
that silver metallic and ordinary rubber Ja-
tex balloons are different. Yes or No.”

Then came a comic ook featuring Lex
Latex, a talking balioon. *Balloon re-
leases,” Mr. Latex advised, “are safe and
beautiful.”

Few in the audience were won over. 1
still do not think balloon launches are very
safe for animals,” wrote Miss White, who
will be in the fifth grade this fall. “Be-
cause one day my dog swallowed a piece.
And she died.”
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The BLTs concede some of the indus-
try's points seem valid. But, says fellow
fifth-grader Erin Fogg: "It didn't make
much sense when he said our ‘little hearts
wouid be broken’ if we couldn’t have bal-
loon releases. We cam Hve without

With the help of teachers, the BLTs are
doing an in-depth study of balloons before
making another move, They have learned
there are few documented cases of bal-
loons bejng found inside animals, and no
clear proof the animals died from eating
them. They are looking at an industry-
sponsored study indicating that released
latex balloons typically rise about five
milles, then shatter into bits that decay
fairly rapidly. They have heard that when

University of Miaml blologist Peter Lutz
fed ballgon shreds to sea turtles in another
industry-funded study, the pleces eventu-
ally came out the other end.

On the other hand, they have learned

N Mr. Lutz is concerned because some bal-

loon ghreds got balled up inside the turtles
and took months to pass through them.
From their own experiments, the students
have found that balloon bits can take
months to fully decay outdoors. They have
heard that in a 1989 national beach cleanup
lasting only a few hours, volunteers found
18,251 balloons.

All this is a bit overwhelming, but it has
“encouraged a lot of questioning by the
kids,"” says Ron Pelchat, one of the BLTs'
teachers. Elizabeth Riff, another teacher,
says: ‘“The more we read, the more we're
geétting fired up.”

The BLTs aren't entirely sure what
they're getting fired up to do. Bat what-
ever it is, wrote Sarah Tetreault in her
fourth-grade essay, *'I want to make the
world a beautifyler place.”

Watch out, balloonMan (Poams, p. 24)
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